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Te Deum - Part One - Fall 2019 

Weekly Worksheet 

11/13/2019 

 

 

Week Five Readings 

Life and Song - Chapter 9 - pp. 121-137 

 

Music: 

#31 - Allelluia, A newë work, carol 

#35 - Guillaume Du Fay: Conditor alme siderum, hymn in fauxbourdon style 

#37 - Jean de Ockeghem: Missa De plus en plus 

#38 - Henricus Isaac:  Innsbruck, ich muss dich lassen, Lied 

#39 - Josquin des Prez: Ave Maria ... virgo serena, motet 

#40 - Josquin des Prez:  Missa Pange lingua, Kyrie & Credo 

 

The period of the Middle Ages is defined by two key events, at the beginning and the end: 

 

1) The Vandal conquest of North Africa in ___________; 2) The fall of Constantinople in ____________. (p. 122) 

 

Singing may have occurred in the Frankish realms in what was called ____________.  (p. 123-24) 

 

Musical developments in relation to worship were not smooth.  There were clergy who were against these 

advancements, in ways we’ve seen before and since (even today!) (p. 124-25) 

 

Aelred likened music of the day to ___________________________________ and ___________________________.  (p. 125) 

 

John of Salisbury:  “See that what you sing with your mouth you believe with your heart, and that what you 

believe with your heart you obey in your works.” (p. 126) 

 

By the 16th century, church musicians became more or less respectable lay professionals.  (p. 127) 

 

Staff notation was introduced by Guido d’Arezzo in __________.  (p. 128) 

 

We see in conflict not only silence versus sound in music, but the importance of music versus the visual 

elements.  In 10th century Cluny, lavish and lengthy celebrations were held.  (p. 130) 

 

In opposition to those, ____________________________ valued sound over sight, and stripped the church in a way 

that prefigured the stripping of cathedrals by Protestants centuries later. (p. 130-31) 

 

Architecture is related to _______________ and _______________ space. (p. 132) 

 

The 12th century abbess __________________________________ was a leading figure of her time in monastic Germany, 

and also wrote music that was not based on chant.  (p. 132) 
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Béla Bartók found a rich Medieval culture in his country when he was exploring folksong.  (p. 132-33) 

 

The two Cs:  ______________ and _______________ emerged as alternate sacred songs.  (p. 134) 

 

Carols became popular because they were in the form of verse and refrain, which made them easily 

memorable.  (p. 135) 

 

Carols eventually moved from the ________________ to the ________________.  (p. 136) 

As a result, they became more and more welcomed around and perhaps even in the church. 

 

The Reformation was a strong return to people singing, bringing it fully back into the worship space. (p.137) 


