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Te Deum - Part One - Fall 2019 

Weekly Worksheet 

10/30/2019 

 

 

Week Three Readings 

Diffusion - Chapter 6 - pp. 77-89 

Chant - Chapter 7 - pp. 93-110 

 

Music: 

#10 - Adam de la Halle:  Jeu de Robin et de Marion 

#11 - Walther von der Vogelweide:  Palästinalied 

#12 - Cantiga 159: Non sofre Santa Maria 

#14 - Organa from Musica enchiriadis 

#17 - Léonin:  Viderunt omnes, organum duplum 

#19 - Pérotin:  Viderunt omens, organum quadruplum 

 

Women were welcomed for the first two centuries of the church to fully participate.  (p. 77)  Although Ambrose 

(and others) felt that women should continue to participate, that was not the general direction that the church 

moved.  (p. 78) 

 

Isodore of Pelusium in 435 related women’s singing to ______________ _______________.  He felt that their rousing 

of passion was like music in the theater, which gained focus as the antithesis to church music.  (p. 78) 

 

In the early church, there were no choirs.  The ideal was ___________ __________ ____________.  (p. 78) 

 

Three musical postures are discussed (p. 82):  1) ___________________________________  

 

2) ___________________________________ and 3) ___________________________________. (p. 82) 

 

Ambrose was known as the ___________________________________________. (p. 82) He wrote ____________. (p. 83) 

 

Make sure you take note of Pambo’s quote where he talks about a monk raising his voice like the lowing of 

cattle!  (p. 85) 

 

Augustine stood between the positions of _________________ and _______________.  (p. 86) 

 

He was known for ________________________________; music as sounding form comes from music of silence. (p. 87) 

 

Chant is _______________________________, _______________________________, and _______________________________, (p. 93) 

However, since women and men or men and children would sing together, unison also meant in octaves. 

 

By some weird fate, the best-known chants were the ones least likely to be preserved in writing since oral 

tradition served to keep them alive.  (p. 94) 
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Chant had two forms:  _________________________ and _________________.  (p. 95) 

 

Modes are pre-tonal – they precede our system of major and minor keys.  (p. 96) 

 

Music was composed not only of relation of pitches (mode), but also by _________________________. (p. 96) 

 

In chant, pronunciation changed from longs and short to syllables of _________________________. (p. 97) 

 

Chant moves from one note per syllable, to up to 15 notes, to as many as several hundred notes. 

 

These groupings are referred to as __________________, __________________, and __________________.  (p. 101) 

 

KEY POINT:  In the West, psalmody flourished over hymnody.  In the East, it was the opposite.  (p. 101) 

The Council of Laodicea banned hymns (363/4), so for many centuries, hymns were NOT liturgical. 

 

Gregory was the father of _______________. (p. 102)  Ambrose was the father of ________________________.  (p. 103) 

 

Two cycles of worship became established:  1) ________________________ and 2) ________________________. (p. 103) 

 

The lesson chants are responsorial and __________________________________. (p. 105) 

 

The action chants are antiphonal and ____________________________________. (p. 105) 

 

There was ________ Bible, hymnal, worship book, nor service folder as we know these today. (p. 105) 

 

Origin of Gregorian chant can be traced back to the year ___________.  (p. 106) 

The complexity of chant required a choir, excluding the people from their singing. 

 

Chant eventually developed into ____________________ and full __________________. (p. 107) 

 

Two tendencies are clear:  1) People’s song in first centuries.  2) Finest possible musical art of choirs from the 

4th or 5th centuries onward.  (p. 109) 

 

Through the loss of song, the people lost their _________________________. (p. 110) 


