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Dear Opera Fayetteville Family,

Welcome to this production of Dark Sisters 
and to our eighth season! We have been 
hard at work all year assembling the talented 
group of professionals whose work you’ll ex-
perience this evening. Then, two weeks ago, 
artists flew in from around the country (and 
even around the world) to create this unique 
piece of music and theater—a production 
which only Opera Fayetteville patrons will 
have the opportunity to be a part of. 

Tonight, we are brimming with joy to finally have the opportunity to 
share it with you. Whether you have been a fan from day one or this is 
your first time with us, we are grateful for your presence. If you’d like 
to learn more about us, we invite you to visit our new website at www.
operafayetteville.org. There, you can learn more about our company, relive 
favorite past performances, and find out how you can partner with us to 
continue to bring high-caliber contemporary opera to Northwest Arkan-
sas. Thank you, again, for being here. And, as always, I hope you enjoy the 
opera!

Most Sincerely,

Tamara Ryan 
General Director
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C O M P O S E R ’ S  N O T E

When Stephen Karam and I set out to write Dark Sisters, the 
FLDS (The Fundamentalist Church of Jesus Christ of Lat-

ter-Day Saints) had been all over the news. The sect — which split from 
mainstream Mormonism in the early 1900’s — is very media savvy, 
despite the visibly anachronistic way its women speak and dress, and 
after a government raid on a Texas ranch in 2008 in which just under five 
hundred children were removed from the compound after an anonymous 
accusation of child abuse, mourning mothers popped up on cable news, 
telling not just their individual stories, but the story of how their religion 
came to be. Stephen and I investigated deeper and found, in addition to 
the popular and fascinating “I escaped a cult”-style memoirs, a long tradi-
tion of diary-keeping among women living in polygamy, stretching all 
the way back to Emma Smith, the first wife of Joseph Smith, who would 
have been 28 when her husband began marrying other women in secret.

What emerged from months of research was a complicated tapestry of 
relationships about — but never focused on — women. The willpower of 
the patriarch permeates everything, despite the population demographics 
(polygamy, practically, requires that there be many more women than 
men). The women’s stories mirror the narrative of the American expan-
sion westward and all of the political and emotional worries surrounding 
an adolescent nation.

The debates about polygamy stretch back to the origins of all three Abra-
hamic religions — Sarah allowed Abraham to take her servant, Hagar, as 
a sanctioned mistress (a wife, in the Islamic tradition). Arguments against 
gay marriage in modern America often use polygamy as an inevitable 
endpoint at the bottom of the slippery slope. All of these arguments are 
still playing out in the newspapers and on TV: who determines how a 
family is composed? Should individual states have different definitions of 
marriage? What is the role of the federal government in any of this?

Stephen constructed a story around a family of women, all in a compli-
cated dance with a single man and with one another. Two of the women 
— Eliza and Ruth — are in crisis, and each tries to escape the situation 
in her own way. The other women establish emotional and practical 
coping strategies — brave and tragic and submissive and aggressive and 
subtle and pointed.



I wanted to give each woman her own musical world within a more 
homogenous choral texture; many times, the women sing in a traditional 
ensemble way, and other times, they repeat small fragments of text in 
their own time — little mantras to keep the household together. Almera, 
the true believer, sings in a radiant, descant-like way; Ruth, wracked with 
grief, sings in a kind of broken folksong, whereas Lucinda, a teenage girl, 
sings actual hymn tunes which transform into an adult severity at the 
end of Act II. The orchestra represents, at times, the wonderfully severe 
landscape in southern Utah — sharp cliffs, a pervasive red dust, and the 
night sky.

A B O U T  T H E  A R T I S T S
Margaret Newcomb  (Eliza), mezzo sopra-
no,  was recently named second prize winner 
at the 11th Immling Festival International 
singing competition (2019) and a Pittsburgh 
District winner and Great Lakes regional 
finalist at the 2017-18 Metropolitan Opera 
National Council Auditions. She is currently 
based in Vienna, Austria where she sings with 
the Konzertvereinigung Wiener Staatsoper-
nchor and will appear in several productions 

at the Salzburger Festspiele this summer. This season she also makes her 
European house and role debut as Waltraute in Die Walküre with Opera 
Kiel, Germany. Some of Margaret’s past roles include Prince Orlofsky 
(Die Fledermaus), Donna Elvira (Don Giovanni), Cherubino (Le nozze 
di Figaro), Alcina (Orlando Paladino), and Lia (L’enfant prodigue), with 
companies such as Fort Worth Opera, Charlottesville Opera, Bare 
Opera NYC, Seagle Music Colony, Lyric Opera Studio Weimar, and 
Dell’Arte Opera. 

Alize Rozsnyai (Zina), soprano, “display[s] 
profound imagination and control” (Philadel-
phia Inquirer). The 2018-2019 season includes 
performances as Phyllis in Iolanthe at the Inter-
national Gilbert & Sullivan Festival in Harro-
gate, England, a debut as Nicole in Jason Cady’s 
Candy Corn with Experiments in Opera NYC, 
the soprano solos in Hadyn’s Lord Nelson Mass 
and Mozart’s Coronation Mass at the Princeton 

∏



Festival. Recently, Alize performed at Carnegie Hall as soprano soloist in 
Berio’s Sinfonia, and at the Kennedy Center Schoenberg’s Pierrot Lunaire 
with the Curtis Symphony Orchestra.

Samantha W. Petersen (Ruth), mezzo-soprano, 
is known for her “remarkable commitment to 
character” and her “action-star sass” and has been 
performing regularly in Europe for the past few 
years. In the summer of 2018, she sang in the Eu-
ropean premiere of Dark Sisters at Music Academy 
International in Italy. In the 2017-2018 season, 
she performed regularly with Passaggio Oper in 
Berlin, singing La Voix in Offenbach’s Les Contes 
d’Hoffmann, Maddalena in Verdi’s Rigoletto and 
Mercédès in Bizet’s Carmen. In the summer of 
2019, she will sing Hexe in a production of Hänsel 

und Gretel and Georges de Planteville in Offenbach’s Bagatelle.

Clara Nieman (Presendia), mezzo-sopra-
no, has earned critical praise for her “striking 
mezzo” (Opera News). In the 2018-19 season, 
Ms. Nieman makes debuts with both Syracuse 
Symphoria and the Carolina Philharmonic as the 
alto soloist in Handel’s Messiah, and with New 
York City Ballet for Brahms’s Liebeslieder Wal-
zer. In the 2017-18 season Ms. Nieman joined 
Kentucky Opera to perform Dryade in Ariadne 
auf Naxos, Jade Boucher in Dead Man Walking, 
and Berta in Il barbiere di Siviglia. She also made 

company debuts with Finger Lakes Opera as Orlofsky in Die Fledermaus 
and St. Petersburg Opera as Annina in La traviata. Ms.Nieman received 
her MM from the Eastman School of Music and her BM from Indiana 
University.



Tamara Ryan (Almera), soprano, is known 
for her nuanced and sensitive portrayals 
of women experiencing and responding to 
trauma and loss--a calling that she pursues 
both as a Boston-based soprano and as the 
founder and General Director of Opera 
Fayetteville. She has been hailed by The 
Boston Globe as a “breathtakingly solid” so-
prano,” and by the Cleveland Plain Dealer 

as “fearless.”  She has appeared in recent seasons as Sibyl Vane in Lowell 
Liebermann’s The Picture of Dorian Gray, Stephanie in Jake Heggie’s To 
Hell and Back, and Madame de Tourvel in Conrad Susa’s The Dangerous 
Liaisons. She also starred in the one-woman showpiece Miss Havisham’s 
Wedding Night.

Alba Franco-Cancél (Lucinda), soprano, con-
tinues to thrill audiences with her “pure” and 
“bell-like” sound delivered with her “magnetic 
stage presence” in both operatic and concert ap-
pearances. Most recent appearances include her 
debut with Opera San Luis Obispo as Queen of 
the Night, Despina with Opera Neo, Valenci-
enne with Pacific Opera Project in the operetta 
The Merry Widow; as well as her debut in the 
Bay Area as Barbarina with Livermore Valley 

Opera. Upcoming performances include her European debut as Christine 
in The Phantom of the Opera; Sarah in La Llorona with Opera Cultura, and 
soloist in Vivaldi’s Gloria.

Tom Sitzler (Prophet/King), baritone, has been 
capturing audiences with his warm, generous 
voice and convincing stage presence. Mr. Sitzler 
made his professional debut in 2009 as the Old 
Gypsy in Il Trovatore with Union Avenue Opera. 
Since then, his most notable roles have been Al-
fio in Cavalleria rusticana, Escamillo in Carmen, 
Scarpia in Tosca, as well as soloist in requiems 
by Verdi, Mozart, and Fauré. Upcoming perfor-
mances include soloist in Mendelssohn’s Elijah 
with Ardmore Presbyterian Church and Esca-

millo in Peter Brooks’s La tragédie de Carmen with Painted Sky Opera.



Cris Frisco (conductor and music director) 
is a collaborative musician equally at home 
in the worlds of classical and popular music. 
This season he conducts Glory Denied at 
Opera Birmingham and Dark Sisters at Op-
era Fayetteville and is musical director for 
A Christmas Carol at the McCarter Theater 
and Sweeney Todd at Oregon Cabaret The-
atre. He also makes his debut at New York’s 

iconic 54Below with tenor Aaron Blake and partners singers in recital in 
New York, Santa Fe, San Francisco, and Los Angeles. In past seasons he 
has been a music director and pianist for productions at the Philadelphia 
Orchestra, Walnut Street Theater, Opera Birmingham, The Princeton 
Festival, The Theatre Outlet, and Muhlenberg Summer Theater. 

Andreas Hager (stage director) is a director spe-
cializing in opera. American-born Hager spent his 
childhood in Norway and later attended the piano 
studio at the Mimar Sinan Conservatory in Istanbul. 
After studying film at Oberlin and NYU, he focused 
on directing opera and received an artist diploma 
in opera directing at the Cincinnati College-Con-
servatory of Music, directing productions of Mat-
thaüs-Passion and Gianni Schicchi. He was a 2018 
Directing Fellow at Wolf Trap Opera, The National 

Opera Association’s 2018 Directing Fellow, and a winner of the 2014 
Opera America Director-Designer Showcase. His professional directing 
affiliations include the Houston Grand Opera, Opera Philadelphia, Cin-
cinnati Opera, Opera Columbus and the New York Philharmonic. Other 
favorite productions include La belle Hélène (Opera North), Il matrimonio 
segreto (Cincinnati Chamber Opera) and Le pauvre matelot (Pocket Opera 
of New York).

Katy Early (assistant stage director) Equally at home in opera and theatre 
as both a director and performer, Katy holds bachelor’s degrees in vocal 
performance and theatre from Oberlin College & Conservatory. Favor-
ite directing credits include The Miracle Worker at The Oberlin Summer 
Theater Festival and Othello (asst. to dir. Phyllis Gorfain) at the Grafton, 
an Ohio men’s prison. Along with fellow Oberlin alumni, she founded 
The Juneberry Collective, a small Shakespeare company in Ridgewood, 
Queens.



Julie Marie Langevin (stage manager) is an AGMA and AEA Stage 
Manager from Boston, MA and is excited to be working with Opera 
Fayetteville for the first time. She has been the First Assistant Stage 
Manager at Boston Lyric Opera for the last 3 years. Previous opera 
experience includes Des Moines Metro Opera in Iowa and Wolf Trap 
Opera in Virginia. Favorite productions include Carmen, Rake’s Progress, 
Marriage of Figaro, Idomeneo, Three Penny Opera, Orfeo and Eurydice, and 
Falstaff. She’d like to thank Andreas and Tamara for bringing her onto 
this production.

Shannon R. Miller (set designer) is Head of Production at Trike Theatre 
in Bentonville and adjunct faculty at Northwest Arkansas Community 
College. Shannon as taught at the University of Louisiana at Lafay-
ette, McNeese State University, University of New Orleans, and West-
ern Kentucky University, The University of Southern Mississippi, and 
Millikin University. Shannon’s professional work includes Trike Theatre, 
Maltz Jupiter Theatre, Southern Rep, Le Petit Théâtre du Vieux Carré, 
Jefferson Performing Arts, Public Theatre of Kentucky, Kentucky Rep, 
Mill Mountain Theatre, Theatre West Virginia, Huntington Outdoor 
Theatre, and the Utah Shakespeare Festival. He holds an MFA from 
Southern Miss and a BFA from Marshall University.

Jennifer McClory (costumes) is a costume designer based in NW Arkan-
sas. She has costumed over 50 projects for theaters and film productions 
locally, and is thrilled to add opera to the list. In addition to her costum-
ing work, she is also a published novelist and essayist. “Thanks to Tamara 
and Andreas and the entire team for allowing me to be a part of this 
production!”

Emily Clarkson (lighting designer) Above anything else, Emily is pur-
suing work that is seeking to uproot dormancy and make the difference 
that only art can. Originally from Michigan, Emily received her bachelor 
degree in Theatre Arts from Eastern Michigan University. After graduat-
ing with her M.F.A. from the University of Arkansas she moved to NYC 
and now works as a freelance lighting designer; recently listed as one of 
LDI Magazine’s “30 Under 30 Emerging Designers.” Past credits include 
TheatreSquared’s Vietgone, Stop Kiss at Illinois Wesleyan University, the 
world premiere of the opera Backwards from Winter with the Center for 
Contemporary Opera, Beth Morrison Project’s Next Generation Opera, 
and Venus & Adonis || Savitri with New Camerata Opera.



Broc Hite (rehearsal pianist) is the Organist and Associate Director of 
Music at First United Methodist Church of Bella Vista since 2012. He 
also teaches piano privately and at the Shepherd Music School, based at 
Central United Methodist Church in Rogers. He earned his Bachelor 
of Fine Arts degree in Piano Performance from Purchase College in 
Purchase, New York and the Master of Music Degree in Piano Accom-
panying at The Juilliard School.

Micaela Baranello (Director of Marketing and Social Media) is assistant 
professor of music at the University of Arkansas, where she teaches music 
history. Her writing on opera appears in The New York Times (where she 
is a freelance contributor and critic), as well as various academic journals, 
and she also works with the Bard Music Festival.
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Support our work.
Donate to Opera Fayetteville.

https://www.operafayetteville.org/donate
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